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HIST 312 040: SOUTH ASIA AND FILM 
SUMMER II 2014 

MTW 6:00 – 9:0 P.M., F G78 
Aryendra Chakravartty 
Department of History 
Liberal Arts North 355 
 
Contact Information: 
E-mail: chakravaa@sfasu.edu 
Phone: (936) 468-2149   
Office Hours: MTWR 10:45 – 12:00 pm or by appointment. 

 
COURSE DESCRIPTION        

This course surveys the history of Modern South Asia through the lens of Indian cinema ranging 
from popular Bollywood movies to more critically acclaimed regional films. Indian cinema often 
evokes images of colorful costumes, and a genre of story telling that is punctuated with 
enthralling songs and dances. Beyond all the glitter, Indian cinema lends itself as a useful tool to 
explore social, political, cultural and historical issues. This course is going to use South Asian 
films and scholarly articles and monographs to explore the complexities of colonial and 
postcolonial South Asia.    

BOOK:                                  
The following book is required for the course 
 - Sugata Bose and Ayesha Jalal, Modern South Asia: History, Culture, Political 
 Economy.  
 
Additional Readings: 
 Assigned readings aside from these required texts will be available on the course website.   

POLICIES AND PROCEDURES         

Academic Integrity (A-9.1) 
Academic integrity is a responsibility of all university faculty and students. Faculty members 
promote academic integrity in multiple ways including instruction on the components of 
academic honesty, as well as abiding by university policy on penalties for cheating and 
plagiarism.  
 
Definition of Academic Dishonesty 
Academic dishonesty includes both cheating and plagiarism. Cheating includes but is not limited 
to (1) using or attempting to use unauthorized materials to aid in achieving a better grade on a 
component of a class; (2) the falsification or invention of any information, including citations, on 
an assigned exercise; and/or (3) helping or attempting to help another in an act of cheating or 
plagiarism. Plagiarism is presenting the words or ideas of another person as if they were your 
own. Examples of plagiarism are (1) submitting an assignment as if it were one's own work 
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when, in fact, it is at least partly the work of another; (2) submitting a work that has been 
purchased or otherwise obtained from an Internet source or another source; and (3) incorporating 
the words or ideas of an author into one's paper without giving the author due credit. 
 
Please read the complete policy at http://www.sfasu.edu/policies/academic_integrity.asp 
 
Withheld Grades (Semester Grades Policy, A-54)  
Ordinarily, at the discretion of the instructor of record and with the approval of the academic 
chair/director, a grade of WH will be assigned only if the student cannot complete the course 
work because of unavoidable circumstances. Students must complete the work within one 
calendar year from the end of the semester in which they receive a WH, or the grade 
automatically becomes an F. If students register for the same course in future terms the WH will 
automatically become an F and will be counted as a repeated course for the purpose of 
computing the grade point average.  
 
Students with Disabilities 
To obtain disability related accommodations, alternate formats and/or auxiliary aids, students 
with disabilities must contact the Office of Disability Services (ODS), Human Services Building, 
and Room 325, 468-3004 / 468-1004 (TDD) as early as possible in the semester.  Once verified, 
ODS will notify the course instructor and outline the accommodation and/or auxiliary aids to be 
provided.  Failure to request services in a timely manner may delay your accommodations. For 
additional information, go to http://www.sfasu.edu/disabilityservices/. 
 
Attendance 

You are expected to attend all classes. As the films will be screened in class and will serve as the 
basis for our understanding of the Indian subcontinent, it is mandatory that you attend all 
classes. There will be no make-up screenings of the films shown in class. Additionally, you are 
expected to come to class prepared, which means, having done all the assigned readings. This is 
important for you to develop a better understanding of the films we will be watching. All 
assignments are due on the day mentioned in the syllabus.  
 
 
Acceptable Student Behavior 
Classroom behavior should not interfere with the instructor’s ability to conduct the class or the 
ability of other students to learn from the instructional program. Unacceptable or disruptive 
behavior will not be tolerated. Students who disrupt the learning environment may be asked to 
leave class and may be subject to judicial, academic or other penalties. The instructor will have 
full discretion over what behavior is deemed appropriate/inappropriate in the classroom.  
All cell phones must be turned off or put on silent or vibrate mode. Students are not to use their 
cell phones to text during class sessions.  
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COURSE REQUIREMENTS        

Participation: 
- This course is participation driven course. Class participation and active engagement in the 
discussions are essential components of this course. 

Readings: 
- Students are required to come to class fully prepared and this means they should have done the 
day’s assigned readings beforehand.  

Assignments: 
Class Presentation: As this course is constructed around your participation, this will make up a 
core component of your grade. Following every screening one person will lead the discussion on 
the film. Your discussion will be framed around the core aspects of the film, while also drawing 
from the readings. You are required to give me a Presentation Outline, and the major themes 
discussed following your presentation. This is due the day after your presentation.  
 
 Journal: You are to maintain a journal based on your experiences, thoughts and reflections on 
the screenings and the readings done for this class. Your journals are due every Thursday for the 
movies screened during the week. Each screening should have an individual journal entry. While 
there is no word-limit for the entry, your reflections have to be substantive. As a guideline, 200-
250 words per film should be adequate.  
 
Paper: In addition to your class presentation, each student will select an additional film to write 
a 1200-1400 word essay touching upon the historical themes as portrayed in the film while also 
drawing upon the reading associated with it.  
 
Grading Policy: 
 Class Presentation     30% 
 Journals       30% 
 Paper        20% 

Participation         20% 
     TOTAL =   100%  

Grading Scale 
 90-100  =  A 
 80-89  =  B 
 70-79  =  C 
 60-69  =  D 
 0-59  =  F     

 
No alternate (or "make-up") dates will be offered. You must contact me prior to any excusable 
absence (medical, sport-related, etc.). An opportunity to make-up for the missed work will only 
be given for prior excused absences or in case of emergencies that prevent you from attending to 
the assignment.  
There will be no make-up screenings of the movie.  
Any late assignment will reflect in a lowering of your grade by 5% for each day they are late.  
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Program Learning Outcomes:  

The SFA History Department has identified the following Program Learning Outcomes (PLOs) 
for all SFA students earning a B.A. degree in History: 

1. The student will evaluate the role of the historian in society. 
2. The student will assess the significance of historical events/phenomena and analyze their 

historical contexts. 
3. The student will locate, identify and critically analyze primary and secondary sources 

appropriate for historical research. 
4. The student will interpret evidence found within primary sources and place those sources 

within their appropriate historical context. 
5. The student will effectively communicate historical arguments in support of a central 

thesis, including the proper citation of sources using the most recent edition of the 
Chicago Manual of Style. 

This section of this course will focus on PLOs 1, 2, 3.  
 
Student Learning Outcomes:  
The more specific outcomes for this particular course are as follows: 

1. The student will be able to explain the modern history of South Asia.   
2. The student will be able to appreciate the use of history and memory through the medium 

of film.  
3. The student will be able to as appreciate the difference between traditional historical 

narratives and their cinematic representations.  
4. The students will be able to explain colonial representation of India.  
5. The student will be able to understand the multiple competing interpretations of the past.  
6. The student will be able to explain and critically evaluate the legacy of colonial rule in 

the post-independent India, Pakistan and Bangladesh. 
 

COURSE OUTLINE WITH ASSIGNED READINGS 

Tuesday: July 8 

 The Story of India: Freedom 
Recommended Reading: Bose and Jalal, Modern South Asia. Chapters 1-5 (pp. 1-45). 

Wednesday: July 9 

 Satyajit Ray: The Chess Players “Shatranj Ke Khilari” (1977), 129 min. 
Introduction to the film: http://www.satyajitray.org/films/shatran.htm  
Reading:  
• Bose and Jalal, Modern South Asia. Chapters 6-8 (pp. 46-71). 
• Vinay Lal, “Sexual Moves, Colonial Maneuvres, and an Indian Game: Masculinity 

and Femininity in the The Chess Players.” 
https://www.sscnet.ucla.edu/southasia/History/British/Chess.html  
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Monday: July 14 

 Satyajit Ray: The Music Room “Jalsaghar” (1958), 95 min. 
 Introduction to the film: http://www.satyajitray.org/films/jalsagh.htm  

Reading:  
Nicholas Dirks, “From Little King to Landlord: Property, Law, and the Gift under the 
Madras Permanent Settlement.” Comparative Studies in Society and History, Vol. 28, No. 
2 (Apr., 1986), pp. 307-333.  

Tuesday: July 15 

 Ketan Mehta: The Rising: Ballad of Mangal Pandey (2005), 150 min.  
Reading:  
• Bose and Jalal, Modern South Asia. Chapter 9 (pp. 72-79). 
• Rochona Majumdar and Dipesh Chakrabarty, “Mangal Pandey: Film and History.” 

Economic and Political Weekly, Vol. 42, No. 19 (May 12-18, 2007), pp. 1771-1778. 
  
Wednesday: July 16 

 Reading: 
• Biswamoy Pati, “Historians and Historiography: Situating 1857.” Economic and 

Political Weekly, Vol. 42, No. 19 (May 12-18, 2007), pp. 1686-1691. 
• Dipesh Chakrabarty, “Remembering 1857: An Introductory Note.” Economic and 

Political Weekly, Vol. 42, No. 19 (May 12-18, 2007), pp. 1692-1695. 
• Peter Robb, “On the Rebellion of 1857: A Brief History of an Idea.” Economic and 

Political Weekly, Vol. 42, No. 19 (May 12-18, 2007), pp. 1696-1702. 

Monday: July 21 

Satyajit Ray: The Goddess “Devi” (1960), 93 min. 
Introduction to the film: http://www.satyajitray.org/films/devi.htm  
Reading: 
• Bose and Jalal, Modern South Asia. Chapter 10 (pp. 80-88). 
• Sumantha Bannerjee, “Marginalization of Women’s Popular Culture in Nineteenth 

Century Bengal.” in Kumkum Sangari and Sudesh Vaid ed. Recasting Women (Delhi: 
Kali for Women, 1989), pp. 127-177. 

Tuesday: July 22 

Satyajit Ray: Ghare Baire “Ghare-Baire” (1984), 140 min. 
Introduction to the film: http://www.satyajitray.org/films/ghare.htm  
Reading: 
• Bose and Jalal, Modern South Asia. Chapter 11 (pp. 89-103). 
• Partha Chatterjee, “The Nationalist Resolution of the Women’s Question.” in 

Kumkum Sangari and Sudesh Vaid ed. Recasting Women (Delhi: Kali for Women, 
1989), pp. 233-253. 

• Nicholas Dirks, “The Home and the World: The Invention of Modernity in Colonial 
India.” in Robert Rosenstone ed. Revisioning History. (Princeton: Princeton 
University Press, 1995), pp. 44-63.  
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Wednesday: July 23 

 David Lean: A Passage to India (1984), 164 min. 
Reading:  
• Bose and Jalal, Modern South Asia. Chapter 12 (pp. 104-110). 
• Bernard S. Cohn, “Introduction,” in Colonialism and Its Forms of Knowledge: The 

British in India. (Princeton: Princeton University Press, 1996), pp. 3-15. 
• Francis Hutchins, “Concepts of Indian Character,” in The Illusion of Permanence: 

British Imperialism in India. (Princeton: Princeton University Press, 1967), pp. 53-78. 

Monday: July 28 

Richard Attenborough: Gandhi (1982), 191 min.  
Reading:  
• Bose and Jalal, Modern South Asia. Chapter 13-15 (pp. 111-136). 

Tuesday: July 29 

Reading:  
• David Hardiman, “Father of the Nation” in Gandhi in His Time and Ours. (New 

York: Columbia University Press, 2003. (pp. 94-122). 
• David Hardiman, “Fighting Religious Hatreds” in Gandhi in His Time and Ours. 

(New York: Columbia University Press, 2003. (pp. 156-197). 

Wednesday: July 30 

Deepa Mehta: 1947 Earth (1998), 110 min.  
Reading:  
• Bose and Jalal, Modern South Asia. Chapter 16-17 (pp. 137-168). 
• Asim Roy, “The High Politics of India’s Partition: The Revisionist Perspective,” 

Modern Asian Studies, Vol. 24, No. 2 (May 1990), pp. 385-408. 
• Giacomo Lichtner and Sekhar Bandyopadhyay, “Indian Cinema and the Persentist 

Use of History: Conceptions of ‘Nationhood’ in Earth and Lagaan. 

Monday: August 4 

Rakesh Omprakash Mehra: Paint it Saffron “Rang De Basanti” (2006), 157 min. 
Reading:  
• Bose and Jalal, Modern South Asia. Chapter 18-19 (pp. 169-204). 
• Neelam Srivastava, “Bollywood as National(ist) Cinema: Violence, Patriotism and 

the National-Popular in Rang De Basanti ,” Third Text, Vol. 23, No. 6 (November 
2009), pp. 703-716. 

• Gyanendra Pandey, “Can a Muslim Be an Indian?” Comparative Studies in Society 
and History, Vol. 41, No. 4 (Oct., 1999), pp. 608-629. 

Tuesday: August 5 

Rajkumar Hirani: Lage Raho Munna Bhai (2006), 144 min.  
Reading:  
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• Arunabha Ghosh and Tapan Basu, “Lage Raho Munna Bhai: Unravelling Brand 
‘Gandhigiri’,” Economic and Political Weekly, Vol. 41, No. 51, (Dec. 23-29, 2006), 
pp. 5225-5227.  

• William Mazzarella, “Branding the Mahatma: The Untimely Provocation of 
Gandhian Publicity,” Cultural Anthropology, Vol. 25, No. 1, (Feb., 2010), pp. 1-39.   

Wednesday: August 6 

 Review and Assessment 

 


